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Ormeuaem BbIX0A B cBerT KHuUrm “Managing Previously Unmanaged
Collections” - HeonMy0JIMKOBAHHBIE CIOKETHI

Kak BbI 3Haere, Bbixoa kHuru “Managing Previously Unmanaged Collections” 3acran
MEHSI B HEKOTOPOM CMBICIIE «BPACILIOX», M CeHYac, ONPABHUBIIKICH OT IIOKa», MHE ObI XOTEIOCh
OTMETHThH 3TO COObITHE ¢ Bamu, Ioporue 4mTatend U MOCIENOBaTEIH 3TOro Oyora. MHe Obl
XOTEJIOCh MPEACTaBUTh BaM nmapy CroskeToB, KOTOpbIE HE BOILILIM B U3/IAHUE.
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O0s0KKa KHUTHA ObLIa yI0CTOEHA HECKOJIBKUX
KOMIUTUMEHTOB, OoJbioe crnacu0o. Ho mepBblil BapuaHT BBITIIAIEI
HECKOJIbKO MHaue. S XxoTena BUAETh Ha 00JIOKKE HEUYTO MOTEPTOE U
Xa0THYHOE, HO B TOXKE BPEMS YHCTOE U XOPOIIO YHOPSI0UYEHHOE, HO
pelmia, 4YTo Takol BapHaHT HE JAOCTATOYHO TOYHO MEperaeT MOIO
uzaero. Kpome Toro, MoskHo OBLIO MOAYyMaTh, YTO 3TO T€ OYTBHUIKH,
KOTOpBIE OBIIIM BEIMUTHI B TIPOIECCE HAMCAHUS KHUTH. . .
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Sl mpoGosana pasuble kaptuHkd, noka Mo kosutera WEETINTYST T2 TA] ISR
XOpolMi Jpyr ckasanl: «3Haeub, 4TO... MBI MOXeM chenarb
ayuqmie!». [Tapy yacoB cIycTss Mbl OCHACTHIIMCH KOJUIEKIIMEH CTapbIX UNMANAGED COLLECTIONS
WUrPYLIEYHBIX MAIIMHOK, aDXUBHBIMHU MaTeprajaMy U BUACOKaMEpPOu
W Havanu mpoOoBaTh pasiuuHble Kommosuiuu. K Hamemy
YAMBIIEHUIO, OKa3aJloCh, YTO KydKa YINAKOBAaHHBIX B MEIIOYEK
MalIMHOK ¢ OUPKOH BBITTIAIUT 00Jiee XaOTUYHO, YEM BBICTPOCHHBIE B
psn MamuHKA ©0e3 Oupok. B uTore MBI OCTaHOBWIHCH Ha
«TIPUNIAPKOBAHHBIX» PAJAMU UIPYLIEUYHBIX MAIIMHKaX, KOTOPbIE BBI
BUJUTE HA MOCJIETHEM BapUAHTE OOJIOKKH.

ANGELA KIPP

JUis Tex, KTO MBITAJCs CONOCTAaBUTh MAIIMHKH, M300pa’k€HHbIE HaJ 3aroJIOBKOM, C
MAIlIMHKaMH I10]1 3aT0JIOBKOM: IPOIY HPOILEHHs, MEXIY HUIMU HET HUYEro 00ILero (Te, KOTopble
BBIIIIE — HEMELIKHE, a T€, KOTOpble BHU3Y — BeposITHO u3 CIIIA).

Emé ucropuu!

Bo Bpemsi MOATOTOBKY KHUTH sl TO3HAKOMMJIIACH C OTPOMHBIM KOJTMYECTBOM YIUBUTEIbHBIX
I/ICTOpI/Iﬁ O BHOBbH CO3JaBa€MbIX MYSGﬁHbIX KOJUICKIIUAX, U MHC 6131 XOTCJI0Ch, UTO 6131 OHH BCC
OblTH ommyOsiMKoBaHBl. Ho 3ambicenn He Bcerza MoJydaeTcsl peain30BaTh MOJHOCTHIO B CHITY
pa3HbIX O00CTOATENbCTB. MHOTrga MPOMCXONAT M3MEHEHHUS B SIIENIOHE BBIIIECTOSIIErO
PYKOBOJICTBA, M HE yJIaeTcs MOJIYYUTh COOTBETCTBYIOIIME paspemieHus. MHorma, pabGoTsl 1o
KOHTPAKTY OMNEPEkKAIOT IMOYICHHE COTJIACOBAHWH, J]a WHOT/A MPOCTO XU3Hb OCKHUT JAPYyTrUM
pycnom. Sl HaJerCh, UTO CMOTY B OyAylieM onmyOIMKOBaTh BCE 3TH UCTOPHUHU 3/1€Ch, B OJore.

Ho ectb onna ucropus, KoTopas BCerja, KOrja si €€ BCIIOMUHAIO, BBI3BIBAET Y MEHS
yIBIOKY. $1 KaKuM-TO 00pa30M yJanuiia e-Meis, ¢ KOTOPBIM 3Ta UCTOpUS ObliIa MHE MIPHUCIIaHa, |,
COOTBETCTBEHHO, HE CMOIJIa 3alpOCHUTh y €€ aBTopa paspenieHus Ha nmyonukauuto. [IpaBaa, He
yBEPEHa, 4TO 3Ta UCTOPHS BOOOIIE roauiach Obl 1yt KHUTrH. OHaKo, ceifyac Kak pa3 TO MECTO U
TO BpeMsl, KOTIa sI MOTY TOJICIUTHCS CBOEH YIIBIOKOI:

ABTOp NPOXOAUI HHTEPBBIO HA MTOJIy4eHHE PaOOTHI 10 (POPMHUPOBAHIIO HOBOM KOJIIEKIUH.
Korna emy/ei moka3zaim KOJUIEKIHIO, 3TO Oblia Jladuyra, OT MoJia A0 MOTOJKa 3a0uTasi BelaMH.
“What the f**k??” — rpoMKO BOCKIMKHYJ(a) OH/OHA, CTOS WPAMO TMEpe] JIOAbMH,
OTBETCTBCHHBIMH 32 HAaEM H... TIOIydni(a) pabory.



JI1000onbITHBIE HCTTPABJIEHUs!

Moii noporoii npyr u xosnera lapnen buanoscku (Darlene Bialowski) morpartuna aukoe
KOJINYECTBO BPEMEHH, IIOMOTasi MHE C NPaBKaMH U TOJIOBOJIOMKaMu. HeoqHOKpaTHO 3TH MpaBKH
ObUIM HE TPOCTO TIOJNE3HBIMH, HO W 3a0aBHBIMU. Hampumep, korga «Tak ciaydaercsi, 4To
JOKYMEHTAIIMN CJIUIIKOM MHOIO», WJIM KOIJa s, COINPOBOXJAas KAPTHHKOM, CIIpoCUia €€ O
NIPaBUJIBHOM aMEpPHKAaHCKOM TepMHUHE UIs Hemerkoro “Sdgebock” (x63mbr). OHa oTBeTHINA:
«Jly4qmuii MOMOIIHUK M3 MHOXECTBa MHCTPYMEHTOB, HE NMPUHAIICKAIMIUX K YEIOBEUECKOMY
pony, Ha3bIBaeTcs ‘sawhorse’». He 3Ha10, CKOJIBKO pa3 ¢ TEX Mop s MepeunThiBaia 3Ty ¢pasy...

B onHOM npakTHUeckoM MpUMepe s UCIONIb30Bala TEPMUH “tin can” (KOHCepBHas OaHKa),
U OHa JyMmaja, 4TO 3TO KOHCEepBHasl OaHKa C €0H, U uTo ena B Hell coxpaHunachk. Ho xorna B
OKOHYAaTeJIbHOM BAPHAHTE OHA YBUJEJIA KAPTUHKY C N300pak€HUEM TOr0 IIPEIMETa, TO MOHIIA,
4TO 3TO ObLIa 6aHKa /i Kode. UTOOBI HUCIIPaBUTH 3Ty ABYCMBICICHHOCTD, Y MEHSI OyKBalIbHO HE
XBAaTUJIO KOPPEKTUPYIOLINX 3HAUKOB.

Boabme kapTuHOK!

Korna s Bena meperoBopsl 1o KOHTPAKTY, PEIAKTOP CKa3all, YTO HYKHO 0OJIbIIIe KapTHHOK.
51 6puta Tak yOexIeHa, YTO HUKTO HE 3aX04eT ACNUThCS (GoTorpadusMu HECUMIIATUYHBIX BUIOB
MTOMEIIEHUH, B KOTOPBIX XPAHATCS MPEAMETHI KOJUICKIIHI, YTO HacTauBajia, 9YTOObI KAPTUHOK HE
6bu10. Ecnin yecTHO, s 1ake He Obla yBepeHa, YTO MOTY MPOCUThH KOTO-TO MPUCIIATh peajbHble
KapTUHKU B TUCbMEHHOHU opMe. ..

3arem, coOupast ICTOPUU U3 PEaTbHOM JKU3HU, s1 0OOHAPYKUJIa, YTO Y MHOTHX KOJUIET €CTh
takue (ororpapun. K coxaneHuro, K TOMy MOMEHTY 5 YK€ CKa3ajla HEKOTOPBIM aBTOPaM, 4TO
dotorpaduu MHe He HYKHBL. U 51 caenana To, 4To 0OBIYHO JIeato, KOT1a COMHEBAIOCh — 5 TOciana
coobmienue uepe3 RC-AAM listserv. S cnpammBana, €cTb JM y KOTO-TO >KEJIaHUE MOAETUTHCS
¢dororpadusMu KOJUIEKIMNA A0 MK TIociie 00padoTku. 1 ¢ orpoMHBIM YIOBOJIECTBUEM TOJTyYMIIA
HEeNblid PAJ YOUBHUTEIBHBIX HEOOpaOOTAaHHBIX KOJUIEKLUH, KOTOpbIE B IIOCIEICTBHU OBUIH
00paboTaHbl, 1 OOJBIIMHCTBO U3 HUX BOLUIM B KHUTY. HO OfIHY 5 mOTy4HiIa CIMIIKOM MO3/IHO —
3T0 Jrobumast kaptuHka Amunmu Byns (Alicia Woods), KoTopyio BBl HaiieTre B KHUTE IIOJ
HazBaHueM «Aptedakt Mopr» (“Artifact Morgue”).
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Topuamas Mexay MHOJKaMM HOra MaHEKeHa TaK MHOIO TOBOPUT O HEoOpaOOTaHHBIX
KOJIJICKIUSIX, HE TaK JIU?

Anorcena



